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An inimitable creative pair push the boundaries of design and friendship
while Irun&ﬁ:nrrning a former shoe fl:u:’rl:lr}-' In E'h::||}-'.
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Lis e dbizifiag moew, Laicio
Fontana allk sereon; M
senlpture [ 2005] by Domald

Baechler; BBPR chinirs;
Fratelli Regittti hench:
Stilnovo chandelber, all cirea

14508, Detirils, lnst pages.




T the first-floor lng
area, sofa from Manoel
Crazzola; Margheriia
rattan armichair { 150
by Frameo Allnmn: tar
Bonacing marlle side
kabde by Glacoms Temi;

508 glies table by Cetare

Litcen; ceramic vase by
Cristina Celesting for
Bottopaiiove; artwork
(19781 hy Alhserto
Caregnatng rg by
Matten Pala; "G0s velved
bendh { foreground
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it weren't for a shaved love of '608 music and 508 furaitore,
fashion photographer Andrea Maino and his friend, interior
architect Glacomo Tottl, might oot have sorvived their
otherwise impassioned collaboration i northeast laly,
The old jourmev-destination adage s infinitely more troe
tor creative souls, =0 when Maino chose hix good friend
Totti to help him transtorm an old shoe foctory into his
home, he ensured & roller eoastor vide. Says Totti: “Andrea and
I chose all the turnishings and artworks together, and every single
piece was a motive for endless dialogues and comparisons,
soetines oven arguments,”
Maino knew this place was worth
li.|.'ill.|:iL'|z.'i T, Built avound 1910, it had

two ather rooims that were previously part of the factory ftself.
iOn the ground Noor is o large atrium-com-lounge area from
which ascends an imposing macble stairease. Three French doois
with leaded glass — the frames as wavy as the leads fish-shaped
pakterns oper onto Mainos studio, which he wses for both
photogrophic work and to host events, openings and coneerts,
Upstairs is all his own, a Iving and sleeping area that i5 no less
steadfast i its singularity,
“1t all nimeed it cresting a sense of exoticism, with refevences to
pavehedelin, which we both love,” says Totti. “The mix of the
artwarks and objects were at the same
time in dialogee and in contrast with
sach other and with the environment,”

harer Veabied b liical Avalditast in the i l-l 1 TNOOK 1 ( jl' lI 10 Theres a predominance boere of Halan

W0s and  exemplifies  the et

Bos design, space-age shapes on [avers

industrial aesthetie that characterizes ] 10L1SC WA S I }]1 l‘uL‘t[ of bold rugs, contemporary artworks,

Mamo's personal taste, “Ive been
ohserving this factory for a long time,”
hiz zays, 1 knew it had been restored
and that its interiors were wonderful,” || ] | 2 H |
After vedrs of nepotiations with the

exotic plants and “flowers everywhers”,

P
O CONUPEISTES. “ ] 161 | Original structural elements enhance

the eecentricity of the decor. Bohemian
I | French windows are left with the patina
uf peeling paint, pink marble skirtings

previous owners, he was allowed to l ETWESH 1Y Hsle and architraves rise splendidly from
transform a portion of it ints his home : ! . marble tiled floors. Minimal renovations
and art studio. He's done more than ; H I-I' ] Il‘..l i || Y . ; |_:"'| [ .“,._.I' inchide a hathroom transformed into a

thail, az il '|'|.'°|.J,.||:||-I'|\. s pivw also & [ ; i S ¥ \ ) walk-in wardeobe, and wo oo the
studio for other creative people; the -t{ I= ol I”E :|| L I: ” ] ”c I] factorys archive rooims, now the kitchen
entire [urmer shoe factory @5 very 1 . . | anad utility space, The light tousch of the
- » r AL b i § i) i o :

Fively,” bie says "We aim to maoke it the cle Sl 1“.- HL {.. THCT restoration honors the vintege and soul
ereative bub of the area.” GLACOMS TOTTI of the place

Indeed, the offbeat backdrop
establishes a creative environment in
it=elf, partly fuelled by the pairs mutual
ideas on mid-century culture and contemporary arl, pacily by
their distingt ones.

“The mood of the house was plaved on contrasts,” savs Totti,
“It had to he a dii.‘lhq.',l:lre hetweasg iny taste and Andreas, as he
Mg st ovore larsh amd formal aesthebie cpterie than e and lovies
the dark side of things., My thought was to preseeve This dack
maice] and at the same time to hide it with o sequence of
unconventional colours and combinations.”

The arca thot eocompesses Maino's home muns ovwer fwo
bevels and is made up of the former factory owner's apartment plus

woguelving com.ou

Maino snd Totti were keen toshowease
local artists; pieces by Lino Betlanin,
Alberto Caregnato, Gian Battista
Specotts and Alessandro Trentin can all be found beve, But their
inzatiable appetite for design also zaw the pair bunt out highly
sought-after pieces by such great masters as Loucio Fontana and Gio
Ponti, az well az cult 11¢1h13|1.'& Fi:..:_l'l-mﬂ h'_l' Manda 1l."i;.;’u, .'"L:HHI:EEII E.=tli,
Carlo Havner and E::II.I.SI:EII[II: |'1'|.l.'|:|||1|n, Ty e i e
A collaborative curation verging on obsessive, the collective
contents of this artfully industoial home and studio pepresent
the conflick and ultimate harmony that happens when groot
tastes collide, VI
graepmolediLeom (@oigeomodol i
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In the entrames hall
Inonge area on thie growmd

Hr seppe
Fagann armclinira: Tolem
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o raie i the dindag s,

Ty loanpge ehide by Rossl Mislinad
for Todem (196R); phoko of
Matalin Yodianma by Panlo Foversic
prroams rast inthe pink bedroam,
Hdﬁp&ﬂu installation I'J;- Abimsanailso
Tranting Modon ehalr by Vidoorio Nohili;
sty bedside tahbe; Gatio crcoom tahle
lump by Achills and Pier Giecomin
Castightont for Flas {1960); custom
mdrror, Defails, losf pages.
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